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My work is a cumulative
,‘éss made of my life
" experiences

%}rcl my desire to sculPt

“the human form. -+ "
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Fach Piece tells
a storg of how it
was created ~

every stro|<e

suPPorting the

narrative.




| can see in each of my
Pieces the evolution of
|eaming
and the cliscoverg that
takes Place when |
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the soul and likeness of "™ -,

my subject.
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trg to retain in the sculpture the
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because for me theg contain the
truth of the sPirit.
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The finished Piece

hoPeFul Yy reveals
my thoughhcul

stuclg of the
subject

Setting The Pace

Evergreen Fire Depar‘cment
Evergreen, Colorado
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This loose depiction of my
father carries more the
sense of his dedication and
slow, steaclg strength, which
Is a constant insl:)iration in

my life and work.
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When I was fifteen my father, on this very highwag, taught me how to drive. As|

Peerecl between the curve of the steering wheel and the hood of the car my
father said,

“Janie, 5ou’” get nowhere starring at the nose of the car,just find a Point out on

the horizon and drive to it.” Each of my sculptures are a Point on that horizon.

The sl:)ontaneous gestures and iml:)ressionistic qualit9 of my work Para”els the
pace of the world in which we livcwcontinuouslg clescribing the sensitivitg and

Fragilitg of humanitg as we speecl bg.



Thc signature Piece that | want to create For
the citg will iconica”9 identhcg the unique
beautg of Loveland






The sculpture clepicts two ﬁgures stancling with their
feet together at a center Point, tlﬁeg move apart and
tlnenjoin again grasl:)ing each others hands.

This intricate and delicate balance of trust
between the two ﬁgures creates the unique shape

O{: a lneart.

...a gentleness,
that reflects life in
| oveland



The organic sil nouette 01[ the ﬁgures echo the movement

of the meand erirxg rIvVers interpretec in the gestural

movements cnc the clay. The clasping ’1ancls cnc the two

ﬁgures mimic the va legs rise and fall. The Per?ect balance

reflects our beautiful view of the mountain Peak@ lLongs and

Meeker outstretched before us. The cleeP

crevice of the

base where their legs converge imitates the V8”f:95 filled with

the rushing rivers. One ﬁgures imbues a sense oggeamirxg

while the other welcomes. With its outreac

1ingarms N a

spirit of trust and Warmth) the sculpture 18\%i

into this beautiful lanclscape.
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Tlﬁougq the shape

of the heart may seem

unmistakable to Loveland’s

identityj T 4
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The complexities &4
that make the
design
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clirectlg relates
to the intricate
balance of a
communitg,

where trust is

vital.



The shape of a
heart, created }39 two
individuals who Put their

trust in each other,




caPtures the
endless Possibilities

of this communitg.



The iconic heart
shape thgg
create identifies

Wl"lO We are

R




and what we |ovc

aboutour

communitg.




Folklore has it that
Princess Namaqua

had cast a SPC”’



ﬁﬁgou
fall in love
in the area
you will alwags

come back to it.”



City photos



lnsplrccl "'cfe}ated ancl Procluced ]39 local artists & craftsmen

cast in !DFOI"IZC IOC8”9

engineered to meet CDOT guiclelines

20’ tall
24 wide

e | concrefe base



S

A ey N




...Jus’t clriving around

The purpose of this Particular clesign represents how
the scull:)ture caPtivates the views of Loveland.
This speciﬁc Point romantica”g draws one into a

Picturesque \/ie\z\/[:x)irn‘cJ that we know as Lovelancl)

Colorado.
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northbound to Chegenne
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vantage from tI’IC =25 exitramp into Loveland



southbound on |-25
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exit ramp from Greeley taToenver
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| oveland’s Historg
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| fell in love with the stories of the area after moving here when | was ten.
The writings of Isabella Bird, tales of Princess Namaqua, Zethel Gates and the
stories of Mariano Medina even our own remailing program have given L oveland its
identitg.
This area has been about L. OV

long before it was named after William A.H. Loveland
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To My Husband
who silently endured my love affair with Mariano




4 ‘ ——— S NAMRQUA —

=By Pierce E¢AN -

LoCcATED WesT orfF
. ‘ THe
Love LAND 2% (Gat EWRY
Hitting the Bl
1t - C o chu NMouNTAIN NHTmN AL RRK

T rail

e DRAWN By Waeoro M

| .and of W
',) ( )‘(i(\]) IJO‘TICI{S, (‘AVE g\ \ - F "If:e,'ﬁ""
'I‘imcs About half way up the southwest side AR -i?“"," ' “"ﬂ

\ : i £

of the Butte is a small cave, just right for
% ‘ {ISTORICAL AND NATURA two to sit in. The view to the west, with
| | old Longs Peak towering up among the

) . clouds, is quite inspiring, indeed.
j ’ : . . r
b N ’ [t was in this cave that Jack told Na-
maqua of his love for her.
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WELCOME

SIGN FOR LOVELAN

“Come in the evening. or «

Come when you're looked for.

A thousand welcomes vou'll fir

The oftener you come here, the more
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INLA
Rocky Mountains

“I have found a dream of beauty at which one might look all one's life and sigh.”
— Isabella L. Bird, Adventures in the Rocky Mountains



http://www.goodreads.com/author/show/2995242.Isabella_L_Bird
http://www.goodreads.com/author/show/2995242.Isabella_L_Bird
http://www.goodreads.com/work/quotes/6749892
http://www.goodreads.com/work/quotes/6749892




